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from City of Love and Revolution by Lawrence Aronsen
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The flashpoint in the fight against hippies 
in Vancouver was Mayor “Tom Terrific” 

Campbell, who was first elected to City Council 
as an alderman in 1961, becoming the youngest 
mayor of Vancouver in 1966. He had a success-
ful career as a real estate developer, drawing 
support from working-class voters, small-busi-
ness owners, and middle-class homeowners on 
the west side. Originally elected as a cost-cutter 
and critic of bureaucratic red tape at City Hall, 
Campbell was perhaps best known for advo-
cating the construction of a freeway through 
Vancouver’s historic Chinatown, as well as sug-
gesting the destruction of the Carnegie Centre.  

Campbell’s first mayoral campaign in 1966, 
however, made no mention of hippies. Yet within 
a few months of the election, the hippie issue 
was beginning to appear on his political radar 
screen. Even so, the mayor only appeared to be 
concerned about the drug problem when it had 
spread to the respectable middle-class neighbour-
hoods on the west side. The longstanding drug 
problem on the less desirable east side, mean-
while, was rarely discussed by the mayor. But as 
Kitsilano’s drug scene became an issue, Campbell 
vigorously supported the efforts of local police 
and health and welfare officials in an effort to 
contain the problem. He framed the issue in 
apocalyptic terms, saying in one interview, “I 
think society is entitled to use everything that is 
available to it in order to stamp out this cancerous 
growth that is invading society.” His views result-
ed in numerous hippie caricatures of the mayor in 
the coming years. 

The Vancouver School Board launched one 
of the first public education programs aimed at 
detecting drugs and educating youth about them. 
Medical health officers were sent to local schools 
to warn young people about substance abuse — in 
particular the dangers of LSD. In an open letter 
to Vancouverites, medical health officer Dr. J.L. 
Gayton warned what could happen to impres-
sionable teenagers abusing LSD: “A person on the 
fourth storey of a building may believe he is two 
feet from the ground and jump to his death.” The 
document also outlined the legal implications of 
getting caught. Gayton concluded by arguing that 

drugs would likely undermine the existing social 
order saying, “illicit use of drugs tends to drive 
young people into groups separated from the 
rest of society”.  The problem was highlighted by 
underground newspapers that mocked education, 
encouraging people to drop out, as well as photo-
graphs that encouraged drug use among youth. 

Children’s rights advocates highlighted the 
link between drugs and sex. One Children’s Aid 
Society worker warned that the city was facing 
“a grave social problem,” arguing that runaways 
were being “taken in” by the hippies, thereby 
placing them in danger of becoming “involved 
in sexual immorality.” Given the social worker’s 
belief that teenage girls were likely to engage in 
sex if they took drugs, hippies quickly became the 
primary target of these authorities.  

The second front in the war on psychedelic 
drugs was mounted by the local police. Enforce-
ment measures included greater reliance on 
specially trained drug dogs and to improve their 
ability to detect the scent of marijuana. Under-
cover officers were also schooled in the language 
of the drug culture, so they could move about 
freely in the Kitsilano underground. In addition 
to this underground activity, uniformed officers 
continued to confront hippies. In a sixteen-month 
period from 1967 to 1968, six major drug raids 
were conducted by authorities working with the 
RCMP. In contrast to the Haight, however, the 
Vancouver Police were reminded to exercise due 
process and use minimal force in making arrests. 

But the mainstream media’s response to hip-
pies demonstrated a curiosity and ambivalence as 
opposed to the more confrontational approach 
exhibited by the local police. The Province, for 
example, asked its readers in June 1967: are hip-
pies “good or bad”? Reporters commented on 
minor issues regarding loitering and property 
rights throughout the spring and summer of 1967, 
but avoided sweeping, negative generalizations. 
Their approach could ultimately be seen as educa-
tion and understanding over confrontation.  



L a w r e n c e  A r o n s e n

C i t y  o f  L o v e  a n d 
R e v o l u t i o n
Vancouver in the Sixties

City of Love and Revolution takes readers back to Vancouver 
in the sixties, the decade when everything changed for the 
Baby Boomer generation. Dozens of rare photos accompany 
Lawrence Aronsen’s account of the tumultuous decade, 
bringing to life the sights, the sounds, and the passions of the 
era of psychedelia and free love, when for a brief moment in 
time everything seemed possible.

Aronsen tells the story of the spread of the “hippie” life-
style north from San Francisco into Vancouver, and how this 
rocked the buttoned-down, Protestant, white-bread frontier 
town that Vancouver had been up til then. A chapter on the 
impact of the sexual revolution tells of love-ins, free clin-
ics, public nudism, and the Penthouse and other Vancouver 
fleshpots. Other chapters recount the stories of the drugs 
and music that were embraced by the new generation of 
Vancouverites; of peaceful anti-war protesters and the birth 
of Greenpeace, and the harder edge of the Yippies and their 
occupations and street theatre; and of Vancouver Free Uni-
versity and the new ideas that forever changed the way our 
schools work.

Aronsen’s readable account is illustrated with photos, draw-
ings, and advertisements drawn from the newspapers — both 
straight and Georgia Straight — that chronicled the era.

Long-time Vancouverite Lawrence Aronsen, an active 
participant in the scene he describes, is professor of history 
at the University of Alberta and an authority on the Cold 
War. He is the author of three scholarly works: The Origins 
of the Cold War in Comparative Perspective, The North Atlantic 
Triangle in a Changing World: Anglo-American-Canadian Rela-
tions, and American National Security and Economic Relations 
with Canada.
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from Off the Highway by Mette Bach

The question of why my parents moved to North Delta haunted me 
for many years, even after I moved away from there, which I did 

at eighteen. Naturally, the easiest way to understand their motivations 
would be to ask them. I tried. That approach was unsatisfying. Their 
story, like most immigrant stories, has morphed many times. Each 
upgrade — their divorce, my dad’s subsequent moves to South Africa, 
Hong Kong, Brazil, and Seattle, my mom’s post secondary education 
and her self-employment — signifies a new version of the story. No 
matter what their answers reflect now, it’s a retrospective version, just 
as mine is, a glossing over of many small details: the details that go into 
deciding whether to live here or there. 

When I left North Delta, three weeks after graduating from high school, 
I swore never to return. It was one of those brilliant teenaged moments of 
determination — the kind of resolute decision-making that I haven’t been 
able to emulate since. It was based entirely in emotion and involved no 
regard for the practical reality that my mom continued to live there and in 
fact still lives there. It’s fabulous to experience such resolve, even when it 
doesn’t work out and you find yourself on a bus headed for Thanksgiving 
dinner only a few months after the resolution was made. Even after I was 
safely living in Burnaby (a place some people would still call ‘the boonies’ 
but had tall buildings and was different), I got stomachaches every time I 
crossed the Alex Fraser. I felt like I couldn’t breathe until I was safely back 
across the bridge in either New Westminster or Richmond heading toward 
Burnaby or Vancouver. It was very dramatic, not just because I was a teen 
or because I had been an outsider but because North Delta represented 
something to me — something awful that I needed to get away from. 

North Delta was a trap — a black hole, a representation of a life that I 
didn’t want. The North Delta dream — as I saw it then — involved pro-
curing a man, getting a mundane job and having children without ques-
tioning other ways of living. If I stayed in North Delta, I’d better get used 
to buying loaves of Wonderbread at the Real Canadian Superstore and 
getting excited about the weekly drink specials at the Delta Lion’s Pub in 
Nor-Del (which is, of course, shorthand for North Delta).



M e t t e  B a c h

O f f  t h e  H i g h w a y :
Lessons from North Delta

About thirty kilometres south of Vancouver, just over the 
Alex Fraser Bridge and bordering with Surrey and Ladner, 
lies North Delta, a suburb replete with strip malls, single 
detached family homes and every-half-hour bus service. It 
was a sleepy suburb, one considered the boonies, until 1986, 
when as part of the Expo city-wide upgrades, the Alex Fraser 
Bridge was built to connect the two sides of the Fraser River.

Part social commentary, part personal memoir, and part 
history, Off the Highway is Mette Bach’s thoughtful examin-
ation of growing up in North Delta. We learn about the vali-
ant efforts of the Burns Bog Conservation Society volunteers 
who work tirelessly to preserve the Bog, North America’s 
largest raised peat bog and one of Canada’s natural wonders. 
We find out that her family rented a bedroom in their home 
to Expo 86 visitors and that her mother composted, a practice 
well ahead of current environmentally-responsible times. We 
also get a glimpse into North Delta’s storied settlement in 
the 1860s when Alexander Loggie opened the first cannery, 
which supplied the British with canned sockeye salmon. 

From Henry’s Canadian and Chinese Restaurant run by 
childhood friend Elaine’s parents, to Michael’s Pizzeria where 
many North Deltan teenagers, including the author, spent 
their formative years, Bach takes us on a grand tour of the 
landmarks that define the suburbia in which she grew up.

Born in Denmark, Mette Bach grew up in North Delta. 
Her writing has appeared in Vancouver Review, The Advo-
cate, The Globe & Mail, Vancouver Magazine, and in several 
queer anthologies. She is currently working on her MFA at 
UBC, writes the Queer to Eternity column for Xtra West, 
and teaches freelance writing at Langara College. Off the 
Highway is her first book.
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New for FALL ’06from Islands of Resistance by Langlois et al.

Join us as we set sail for those islands of resistance known as pir-
ate radio. Bypassing the treacherous waters of licensing and the 

doldrums of institutionalization, we have eschewed the fixed maps of 
entrenched power in favour of a cartography of autonomy. As naviga-
tors along these diverse routes, we have been guided by an illuminated 
chart composed of pirate ports of call that burn as brightly as the star 
constellations relied upon by all mariners at sea. 

We begin our voyage in concrete terms — what is pirate radio? The use 
of the term pirate radio is a controversial one. It has been both burdened 
with the negative connotations of theft and mayhem and exoticized with 
romantic swashbuckling imagery and Hollywood production values. 
Perhaps the term “free radio” caries less baggage, but we choose “pirate 
radio” because it is more immediately understood by North Americans as 
referring to an unlicensed form of radio broadcasting that relies on the 
airwaves for transmission rather than the internet-based mechanisms of 
podcasting or web radio. As Anne MacLennan points out (Chapter 3), 
the word “pirate” had a pejorative ring to it even in the 1920s and 1930s, 
being associated with predatory US broadcasters overriding the signals 
of Canadian-based stations. While this particular connotation might still 
exist in some quarters, for us it is the “no quarters” transgressive qual-
ity of the word “pirate” that we embrace as inspiring to both the radical 
imagination and the practice of direct action. 

If pirate is a word that has been used disparagingly by the radio indus-
try and its counterparts at the Canadian Radio-television Telecommuni-
cations Commission (CRTC), then we hereby reclaim it as a badge of 
honour. We prize the fact that it evokes an outsider status in relation to 
the dominant cultural assumptions and practices of the radio industry 
and the governmental bodies that theoretically regulate the airwaves in 
the “public interest.” As to those regulatory agencies, in practice they 
have been captured by the very same vested interests within the radio 
industry that they are mandated to oversee. The legal climate in which 
they operate facilitates the corporate theft of the airwaves and squelches 
autonomous alternatives with a bureaucratic arsenal of administrative 
rules and sanctions. 
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While only recently have we heard the major networks 
broadcast warnings of rising sea levels, since radio’s inven-
tion certain Canadians have been concerned by the increas-
ingly centralized medium and its commercial flooding of the 
airwaves. Occasionally alone, frequently in teams and always 
illegally, these activists are islands of resistance within the 
ocean of homogenous frequencies, pirating radio signals for 
personal, political and artistic expression.

In the first book published on the subject, Islands of Resist-
ance gives you a view from the crowsnest of the phenomenon 
of pirate radio in Canada. Here is a collection of seventeen 
activist manifestos, artistic treatise of intent, historical essays 
on the development of radio and its regulatory bodies, socio-
logical examination of pirate radio’s application in new social 
movements, and personal anecdotes from behind the eye-
patch.

Just as the new media ostenibly renders the old obsolete, 
Islands of Resistance unveils the existance of a thriving clan-
destine counterculture. An invaluable addition to an unscru-
tinized subject in Canadian media studies, Islands of Resist-
ance appeals to the anarchist, anti-authoritarian impulses in 
all of us.

Andrea Langlois is Manager of Communications at AIDS 
Vancouver Island; a media activist; and the author of Autono-
mous Media: Activating Resistance and Dissent.

Ron Sakolsky is the author of six books including Creating 
Anarchy and Seizing the Airwaves: A Free Radio Handbook.

Marian van der Zon is the founder of TAR, Tempor-
ary Autonomous Radio, and a pirate radio practitioner. She 
teaches Media Studies and Women’s Studies at Vancouver 
Island University.
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from Every Day in the Morning (slow) by Adam Seelig
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This
is what

happens in the morning of course many things 
happen       to    many   people 

in the morning             but 
this 

is what 
happens

when Sam wakes up it’s
still dark 

in 
the            window 

and
still 

in 
the              room since Layla has left

for
work like the 

neighbours upstairs all gone to
work                to

be           together
with      others leaving

Sam to wake alone and 
walk     past the window by 

the piano
over 

to          the        bathroom its cool
floor 
cools his feet 

covering 
the 

same                              steps from 
bed
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Every Day in the Morning (slow) is a novella that looks and 
reads like no other. 

Few words and the generous white space on each page 
invite a distinct interaction with the text, one where every 
detail, every placement and every repetition influences mean-
ing. The lack of punctuation allows the reader the freedom to 
internalize this exquisitely crafted work and understand the 
protagonist’s state of mind. 

Sam, a composer, reflects on his floundering career, life 
with his lover and tensions with his father. Some thoughts, 
like facial hair and breakfast, are mundane; others, like love, 
money and war, are often overwhelming. At turns laughable 
and vain, at others, tender and considered, Sam’s feelings and 
ideas turn continuously. The result is an oddly lyrical stream-
of-consciousness that’s as conversational as its appearance is 
unconventional.

The exceptional style of Every Day in the Morning 
amounts to a kind of thinging, somewhere between singing 
and thinking, thing and thought, utter brilliance and com-
plete crap. A novella with long poem features, slow breaks 
the rules of both genres, while at the same time offering an 
addictive and compulsive flow that may make it the fastest 
book you will ever (want to) read.

Adam Seelig is a poet, playwright, stage director, and the 
Artistic Director of One Little Goat Theatre Company in 
Toronto. His plays include Talking Masks (Toronto 2009), 
Antigone : Insurgency (Toronto 2007), and All Is Almost Still 
(New York 2004). Born and raised in Vancouver, Seelig has 
also lived in Northern California, New York, and Jerusalem. 
His writings appear in World Literature Today, Modern Drama, 
jwcurry, and Poetry Magazine. 
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from Robin Blaser by Brian Fawcett

I arrived on Simon Fraser’s bleak hilltop campus in the first week of 
January, 1966 without friends to comfort me, my worldly possessions 

parked in a dingy motel in the suburbs of a city that was very large and 
strange, and though I wasn’t about to let it show, scary as hell. I was 
a small rocket loaded to the top with fuel, sizzling on its launch pad 
without either a guidance system and possibly without a warhead, but 
ready to launch anyway. And I was also, of course, as close to heaven as 
I could imagine.

All of this is to make clear that in that first moment at university I truly 
was there with two priorities: 1) to learn how to be a writer and 2) to get 
my novels written. I was not there to play cards in the cafeteria as a pre-
lude to a career in the family business, nor was I there to learn to be a pro-
fessor or a scholar/critic or a teacher of other people — any or all of which 
I might have been better suited to succeed at. I even had, in the absence 
of culture, skill and talent, a fairly sensible plan. I would compensate for 
coming from the uncivilized north by learning more than anyone around 
me about my civilization — only that way would I be able to delineate its 
local subplots or cosmic subtexts for my novels. I’d deduced, with Mathew 
Arnold and Ralph Waldo Emerson counseling me because no live person 
I’d met seemed interested, that university was going to give me the general 
outline for the knowledge that a writer ought to have, a substantial whack 
of the specifics, and the technical skills to write novels as great as The 
Brothers Karamazov. 

That’s when I got very, very lucky. 
In the very first university classroom I walked into, my professor was a 

Genuine Card-Carrying Writer — the first I’d ever laid eyes on. During 
this first class, the Writer gave the assembled students (it was, I discovered 
later, his first class, too) a short quiz to find out what we’d been reading, if 
anything. The Writer discovered that I’d not only been reading but read-
ing a lot, and I discovered that most of my classmates didn’t think reading 
was worth the trouble. The class ended, and while I busied myself with 
changing my concept of what an average student was about, the Writer 
called me over and confided that he had met and talked to Jack Kerouac, 
the American novelist I’d listed at the top of my favourites. I didn’t know 
whether to believe him or not.

The Writer was Robin Blaser, and there was something about him that 
convinced me . . .
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Divided into two parts, Robin Blaser consists of two essays 
by people who knew Blaser intimately, as a life-long friend, a 
mentor and intellectual influence. 

In part one, award-winning author Stan Persky offers a 
cohesive guide to reading Robin Blaser’s poetry and the ways 
in which Blaser’s work was “an attempted rescue or defense 
of poetry”. In part two, Brian Fawcett discusses how Blaser 
inspired and guided him in his formative years as a writer at 
the newly-opened Simon Fraser University in Burnaby, BC. 

From the authors’ recollections, we are given a glimpse into 
the personal and professional relationships that developed 
between Persky, Fawcett, Robin Blaser, Jack Spicer, and many 
of the other poets associated with the “San Francisco renais-
sance” and the New American Poetry. At once a memoir and 
a reader, Robin Blaser is also an illustrated account of the 
remarkable life of the poet, with dozens of previously unpub-
lished photographs included.

In 2007, Robin Blaser was awarded the Griffin Poetry 
Prize. Robin Blaser celebrates the poet, the academic, and 
the person. Blaser died in spring 2009.

Stan Persky is the author of more than a dozen books, 
including Topic Sentence, Buddy’s: A Meditation on Desire and 
The Short Version, which won a BC Book Prize for non–
fiction in 2006. He teaches philosophy at Capilano University 
and lives in Berlin and Vancouver.

Brian Fawcett is a past editor of Books in Canada, a former 
columnist for The Globe & Mail, and a founding editor of the 
internationally-followed Internet news service, www.doon-
eyscafe.com. Born in Prince George, he has lived in Toronto 
since 1991. 
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‘The stories themselves are varied in genre, but unified by 
inventiveness, self-referentiality, and wordplay . . . the box 
will appeal to those who enjoy postmodern playfulness. Bower-
ing’s prose is polished and his characters are well-drawn . . . At 
their best [. . .] the stories combine inventiveness and humour 
with finely realized craft.’ – qu ill & qu ire

In a series of ten stories introduced by archival photo-
graphs, Bowering leads us through the glory days of 1960s 
Vancouver, when the Hotel Vancouver boasted an under-
street level bar whose businessmen swooped in and out in 
trenchcoats, and a time when Japanese tourists with cameras 
were a novelty.

The Box breaks with the conventional genre of short stor-
ies, weaving together biography, autobiography, parable, and 
drama. At times cerebral, The Box is always playful, clever, 
and entertaining.
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Recently Released

BARRY MCKINNON
In the Millennium

In the Millennium is a thirteen-part sequence written over the last ten 
years that measures a wide range of the poet’s experience. The writing 
emerges in response to human processes, conditions, and places: love, sex, 
death, the insecurities and pressures of the inner and outer world, and the 
politics of person and place that act as prompts for whatever he, as the poet, 
is given to reveal.

Much of the poetry in In the Millennium is also informed by the abrasive 
grit and beauty of the north, especially in the poems “Head Out”, “Prince 
George (Part 1)”, and “Prince George Core”. 

“Bolivia/Peru” is a long poem that documents a trip to the poorest 
places in South America. But no matter what the contexts, In the 
Millennium articulates McKinnon’s belief that the contemporary poem 
has to resemble the various and fractured realities it addresses — to make 
whatever is at hand, no matter how complex, emotionally visible. 

SIMON THOMPSON
Why Does It Feel So Late?

In his remarkably assured debut, Simon Thompson shows us the place 
where he lives, where everything inevitably comes back to the centre. The 
predominant impression is of a man, sometimes seen from a long way off, 
moving indecisively towards some overwhelming question. The poems are 
driven by images of the north: the wealth of rivers, the sodium lights of long 
winters, the broken concrete foundations of abandoned mills; these are the 
things that are the source of the poet’s ideas. Having said that, the poems 
lie beyond an easy theoretical grasp; the world itself is too wild, too unruly 
to be contained by theory. The poems seem to say nothing, but the energy 
contained within themselves is permanent; everything else is temporary, 
subject to erosion.
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TROY BURLE BAILEY

The Pierre Bonga Loops
A documentary poem that lays bare the black presence 
in the northwest, it is also about fathers and sons, now 
and then. Born in the 1780s, Bonga was the son of freed 
slaves who worked for J. Sayer & Co. in 1795 at Fond du 
Lac. He was employed by the North West Co., the South 
West Co. & the American Fur Co. in their Fond du Lac 
Departments. Using images and text from documentary 
sources including the Hudson’s Bay Company Archive, 
Bailey has constructed an important, innovative and 
exciting book.
Trade paperback • 192 pages, 8.5” x 5.5” • $20 CDN • $20 US 
978-0-9813906-0-4 • Available APRIL

GLEN LOWRY

Pacific Avenue
Trade paperback • 112 pages, 5.3” x 8.3” • $16 CDN • $16 US 
978-0-9784981-8-4 • Available now

ROY K. KIYOOKA

The Artist and the Moose:  
A Fable of Forget 
Trade paperback • 180 pages, 5.5” x 8.5” • $20 CDN • $20 US 
 978-0-9784981-0-8 • Available now

 

JONATHON WILCKE

Dupe 
Dupe goes under the hood of industrial capitalism where 
there is no deal, no compromise with capital, only com-
plicity. The bearings, rods and shafts are running hot, 
the lubricant is breaking down, and shade-tree mechanic 
Jonathon Wilcke is fiddling with the timing chain. “More 
gas!” he shouts as flames leap from the carburetor. The 
dwell is finally set, Ford’s time management duplicator is 
idling rough yet the poems flow from the manifold.

Dupe takes up the formal concerns of Wilcke’s first 
book Pornograph and applies them to the body politic. 
The notion of musical notation guides the word on the page. 
Trade paperback • 80 pages, 6.7” x 9.7” • $16 CDN • $16 US 
978-0-9784981-9-1 • Available APRIL

LARISSA LAI & RITA WONG

sybil unrest 
Trade paperback • 112 pages, 6.5” x 7” • $16 CDN • $16 US 
978-0-9784981-3-9 • Available now

KIM DUFF

Tube Sock Army 
Trade paperback • 72 pages, 5.5” x  7” • $16 CDN • $16 US 
978-0-9784981-6-0 • Available now

 • see page 21 for complete title list • 

LINEbooks and Commodore Books

New Star Books is the distributor to the trade for LINEbooks and Commodore Books.

The mandate of LINEbooks is to publish and promote the work of contemporary writers who 
are experimenting with and expanding the boundaries of conventional forms of text. 

The first and only black literary press in Western Canada, Commodore Books is a not-for-
profit press commited to producing books with social, historical, and literary merit. It priori-
tizes work by black writers.

New from LINEbooks & Commodore Books • Spring 2010
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MICHAEL TREGEBOV

The Briss
A nice Jewish boy 
falls for a nice 
Palestinian girl 
and life will never 
be the same for the 
Ostrove family back 
in Winnipeg.

‘Addictive story- 
telling . . . a 
trendbreaker, 
aggressively funny 
and stealthily horrific 
. . . Tregebov’s Jewish 
Winnipeg raises 
echoes of Richler’s 
Montreal. I think 
an equal literary 
mind might be at 
work here.’ — the 
globe & m a il

‘Equal parts political 
satire and Jewish 
family sitcom, 
the br iss is 
outrageously funny, 
even as it confronts 
hard questions 
of Palestinian, 
Arab, Israeli and 
Jewish identity.” 
— w in nipeg 
fr ee pr ess

ELIZABETH HAY

Captivity Tales
Canadians in New York

From the 1997 
Governor General 
finalist, the winner 
of the 2007 Scotia-
bank Giller Prize 
and the 1993 Edna 
Staebler Award for 
Crative Non-fic-
tion. Stranded in 
New York with her 
family, Elizabeth 
Hay searches for 
company and finds 
it in the lives of 
other Canadians 
who have come to 

New York: Inuit 
visitors in the 19th 
century, artists 
like Michael Snow, 
Joyce Weiland, 
Glenn Gould and 
Teresa Stratas.

‘Engaging, 
entertaining, and 
touching.’ — the 
globe & m a il

‘A tiny gem of a 
book . . . probably 
the cleverest 
Canadian travel 
book in a very long 
time.’ — george 
fether ling

RANJ DHALIWAL

Daaku
A Novel

In the violent and 
ruthless world of 
Indo-Canadian 
gangs, Ruby Pand-
her is on his way up.

Ruby’s small-
time scams reveal 
a knack for leader-
ship and soon he is 
doing collections 
for Indo-Canad-
ian drug dealers. 
Drawn like a moth 
to the glamour 
of power, money, 
and drugs, he’ll do 
anything to get to 
the top.

‘An excellent novel 
about Indo-Canadian 
gangs . . . a scary peek 
into a subculture 
about which we 
know nothing.’ 
— m a rga r et 
c a n non, the 
globe & m a il

‘A fascinating look 
into the gang world’s 
twisted morality, 
casual murder, 
commodification 
of women, and the 

inevitability of violent 
demise.’ — qu ill & 
qu ir e

HANNAH CALDER

More House
Two movies share 
a cast, a crew, and 
a  set. More House, 
where Granny lives, 
and straight out of 
Victorian litera-
ture, is the scene of 
a Gothic period 
piece. In the other 
movie, The Lord 
wields his sceptre 
over another cast of 
characters includ-
ing the cook, the 
butler, the groom, 
and the maids. 
Meanwhile, the 
Girl and her son, 
Joey, move uneasily 
between the 
overlapping, and 
sometimes fusing, 
scenarios.

Dark, erotic, dis-
turbing, More House 
is an exuberant 
display of imagina-
tion and wordplay, 
and showcases an 
impressive new 
writing talent.

‘Calder’s prose 
simmers with 
hallucinatory 
heat.’ — dodie 
bell a m y

‘[mor e house ] 
keeps you guessing, 
laughing and 
dropping your jaw at 
the weird insights and 
awesomely daring 
prose. Go read it. Or 
watch it. Or listen 
to it. Or whatever it 
wants you to do with 
it, just do it.’ — 
r ebecc a brow n

Backlist Fiction / Literature

M O R E  H O U S E

Trade paperback

200 pages, 5.5” x 8.5”

$19 CDN • $19 US

978-1-55420-042-9

1-55420-042-3

T H E  B R I S S

Trade paperback

240 pages, 5.5” x 8.5”

$19 CDN • $19 US

978-1-55420-043-6

1-55420-043-1

D A A K U

SECOND PRINTING!

Trade paperback

312 pages, 5.5” x 8.5”

$21 CDN • $16 US

978-1-55420-027-6 

1-55420-027-X

C A P T I V I T Y  TA L E S

Trade paperback

154 pages, 5.5” x 8.5”

$18 CDN • $16 US

978-0-921586-32-6

0-921586-32-9



��

Transmontanus 2

SAGE BIRCHWATER

Chiwid
Now in its third 
printing! Chiwid 
was a Chilcotin 
woman who kept to 
herself and chose to 
spend most of her 
life out in the for-
ests, lakes, and bush 
of the west Chil-
cotin plateau, “the 
way the old people 
lived,” moving her 
solitary camp with 
the seasons.

‘These people’s 
memories provide 
a rich, readerly 
experience of time, 
place and personalities 
– the next best thing 
to actually visiting.’ 
— c a na di a n 
l iter atu r e

Transmontanus 16

CARELLIN BROOKS

Wreck Beach
The first compre-
hensive guide to the 
history, geography 
and personalities 
of Wreck Beach, 
Wreck Beach is 
the book for you 
whether you’re a 
local history buff, 
or just like swim-
ming in the buff.

It contains every-
thing you’ve always 
wanted to know 
about Wreck Beach, 
the best nude beach 
in the world.

‘Layered with useful 
information for 
visitors.’ — x tr a 
w est

‘A thorough little 
compendium . . . 

invites you to discover, 
understand and 
respect a rare oasis.’ 
— va ncou v er 
r ev iew

Transmontanus 10

GRANT SHILLING

The Cedar Surf
An Informal History 
of Surfing in British 
Columbia

Grant Shilling’s 
popular survey of 
the surf scene on 
Vancouver Island’s 
west coast where 
BC surfers have 
been paddling out 
to catch waves at 
Sombrio Beach, 
Tofino, Ucluelet 
and Jordan River 
for over forty years.

‘Shilling weaves a 
rich, behind-the-
scenes lore of the 
quirky, mossy burgs 
dotting Vancouver 
Island’s southwestern 
coast, illustrating 
key players from 
various eras and their 
sea lion-laced surf 
spots.’ — su r fer’s 
jou r na l

‘An absorbing read, 
full of wild characters 
and events, written 
with the same verve 
and energy one would 
need to wade into the 
frigid surf in the first 
place.’ — tr ek

Transmontanus 4

JUDITH WILLIAMS

High Slack
Waddington’s Gold 
Road and the Bute Inlet 
Massacre of 1864

Now in its second 
printing!

A vivid portrait of 
life in the Chilcotin 
140 years ago. In 
1861 a new over-
land route from 
BC’s coast to the 
Cariboo came to a 
grinding halt with 
the massacre of the 
road crew sent to 
build it. The author 
peels back layer 
after grimy layer of 
‘truth’ to expose a 
panoramic tableau 
of Native-white 
relations.

‘An excellent 
introduction to a 
subject in B.C.’s 
history which has not 
been explored to any 
extent up to now.’  
— bc h istor ic a l 
r ev iew

Backlist Highlights

C H I W I D

THIRD PRINTING!

Trade paperback

128 pages, 8” x 9”

$16 CDN • $16 US

978-0-921586-39-5

0-921586-39-6

W R E C K  B E A C H

Trade paperback

96 pages, 6.75” x 9.75”

$19 CDN • $16 US

978-1-55420-031-3

1-55420-031-8

T H E  C E D A R  S U R F

Trade paperback

88 pages, 6.75” x 9.75”

$16 CDN • $16 US

978-0-921586-93-7

0-921586-93-0

H I G H  S L A C K

SECOND PRINTING!

Trade paperback

128 pages, 8” x 9”

$16 CDN • $16 US

978-0-921586-45-6

0-921586-45-0
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MARC EDGE

Asper Nation
Canada’s Most 
Dangerous Media 
Company

Marc Edge exam-
ines the issues of 
media power, con-
vergence and media 
bias in a compel-
ling account of the 
Asper family’s rise 
to the top of the 
Canadian media 
landscape. 

‘asper nat ion 
is a must read 
for anyone who 
aspires to active and 
informed Canadian 
citizenship.’ — the 
globe & m a il 

‘[Needs] to be read 
as part of a long-
overdue national 
conversation about 
media ownership.’ 
— qu ill & qu ir e

VIVIEN LOUGHEED

The Kluane 
National Park 
Hiking Guide 
Third Edition

Newly updated with 
material on Tats-
henshini Provincial 
Park, this remains 
the backpacker’s 
official source 
to the Kluane 
National Park.

‘Vivien Lougheed is 
one of our country’s 
best adventure 
writers. This book is 
the next best thing 
to joining her on the 
trail.’ — ch a r les 
mon tgomery
 

‘Author Vivien 
Lougheed offers clear 
descriptions not only 
on how to reach these 
precious places, but 
how to maintain that 
sense of preciousness 
through low-impact 
hiking and camping 
techniques.’ — pat 
mor row

KEN COLLIER

Social Work 
With Rural 
Peoples
Theory and Practice 
Third Edition

The gist of Collier’s 
genuinely radical 
book is that for the 
rural social worker 
to be effective, she 
must be able to 
identify with the 
struggles of the 
people she is try-
ing to help — that 
trying to maintain 
“professional”, 
“objective” distance 
will merely ensure 
that the social 
worker becomes 
part of the problem 
rather than part of 
the solution. For 
the social worker in 
a smaller commun-
ity, “Whose side are 
you on?” is the most 
important ques-
tion to be answered 
before any effective 
work can be done.

It is an indictment 
of the slow pace of 
progress against the 
societal problems 
facing rural popula-
tions that a third 
edition of Social 
Work With Rural 
Peoples is necessary.

SHARON KIRSCH

What Species 
of Creatures
Animal Relations from 
the New World 

Sharon Kirsch 
weaves early settler 
accounts, fables, 
children’s stories, 
natural histories 
and 21st century 
science in a quirky 
narrative that 
probes our compli-
cated relationship 
with the other crea-
tures that share the 
planet. Illustrated 
with twenty period 
drawings, and pep-
pered with verbatim 
accounts by these 
early settlers, What 
Species of Creatures is 
a rich and satisfy-
ing stew of odd 
historical facts and 
figures.

‘There’s something 
remarkable and 
unsettling going on 
here . . . fascinating 
and informative 
. . . This book was 
tremendous fun to 
read.’ — doon ey ’s 
c a fe

‘In this richly 
creative ... work, 
replete with accounts 
and sketches from 
pens of the earliest 
European visitors to 
present Canada . . . 
it is unquestionably 
the author’s own 
background as an 
accomplished travel 
writer, coupled with 
an irrepressible wit, 
that brightens the 
pages and delights the 
reader time and time 
again.’ — the a r k

Backlist Highlights

K L U A N E  N AT I O N A L 
PA R K  H I K I N G  G U I D E

Trade paperback

288 pages,  5.5” x 8.5”

$24 CDN • $21 US

978-1-55420-025-2

1-55420-025-3

S O C I A L  W O R K  W I T H 
R U R A L  P E O P L E S

Trade paperback

128 pages, 5.5” x 8.5”

$20 CDN • $19 US

978-1-55420-020-7

1-55420-020-2

A S P E R  N AT I O N

Trade paperback

344 pages, 6” x 9”

$21 CDN • $16 US

978-1-55420-032-0

1-55420-032-6

W H AT  S P E C I E S  
O F  C R E AT U R E S

Trade paperback

240 pages, 6” x 9”

$19 CDN • $16 US

978-1-55420-040-5 

1-55420-040-7
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ANNE GAGNON, W.F. 
GARRETT-PETTS, & 
JAMES HOFFMAN

Last Best West
The varied works 
within this collec-
tion cumulatively 
offer a unique pan-
oramic understand-
ing of Western 
themes.

The Last Best 
West addresses 
whether there is 
something quintes-
sentially “Western 
Canadian” that 
distinguishes and 
separates living in 
this region from 
all other Canadian 
regions, and what 
it means to be a 
“Westerner”.

JOHN ARMSTRONG

Wages
Paperboy, caddy, 
Bible camp counsel-
lor; tar-spattered 
roofer, gas jockey, 
janitor; porn-video 
packer and real 
live punk rock star. 
John Armstrong 
changes jobs like 
other people change 
their socks. Every 
working experience, 
he learns, contains 
the following: “Get 
up, get dressed so 
you can hurry to a 
place you don’t want 
to be, and do things 
you don’t want to 
do for people you 
don’t like, all for 
very little money 
at some far dis-
tant point in the 
future.” The result 
is a simultaneously 
bleak and uproar-
ious account of his 
self-proclaimed 
“abject failure to 

avoid working for a 
living”.

This eccentric, 
irreverent, and 
witty chronicle is 
vintage John Arm-
strong.

‘Ribald, scabrous, and 
liquids-through-the-
nose funny.’ — the 
globe & m a il

‘Will make you 
laugh your ass off, 
guaranteed.’ — the 
t y ee

‘Nothing short of 
hilarious.’ — the  
georgi a 
str a ight

BRUCE SERAFIN

Stardust
A suite of essays 
defining Bruce 
Serafin’s world, 
and an intimate 
critique of touch-
stones of Western 
culture. Serafin 
discusses the work 
of Don DeLillo, 
Terry Glavin, 
Steve McCaf-
fery, Northrop 
Frye, and William 
Henry Drummond. 
There’s an engage-
ment to these essays 
that lightly sketches 
the workings of a 
mind forever learn-
ing.

‘One of Vancouver’s 
finest essayists.’ — 
va ncou v er su n

‘A brilliantly coherent 
demonstration of a 
writer’s education.’ 
— va ncou v er 
r ev iew

‘Contains passages 
of the best prose ever 
written on Canada’s 
west coast.’ — br i a n 
fawcet t 

GEORGE STANLEY

Vancouver: A 
Poem
The city of Vancou-
ver is poet George 
Stanley’s palimp-
sest, an overwrit-
ten manuscript on 
which the words 
of others are still 
faintly visible. 

Spotting chest-
nuts on the side-
walk or reading 
William Carlos 
Williams’s Paterson 
on the Granville 
Street Bridge, the 
poet travels along 
the inlet, past the 
mountains, under 
the trees, pulling 
the local world 
into shape with his 
words.

‘The most 
accomplished poet 
of my generation 
. . . relentlessly 
intelligent.’ — 
br i a n fawcet t

‘This is a book that 
might have been 
subtitled h a lf-
be ing a n d 
nothingn ess . 
It stares directly 
into that abyss, 
using the city of 
Vancouver as its lens. 
. . .  va ncou v er : 
a  poem  is a 
complex meditation 
& an interesting 
counterpoint to 
[Hettie Jones’] 
work. It expands the 
grounds of what’s 
possible here & 
is one of the most 
moving books I’ll 
read all year. — ron 
sill im a n

Backlist Highlights

T H E  L A S T  B E S T  W E S T

Trade paperback

256 pages, 6” x 9”

$24 CDN • $24 US

978-1-55420-044-3

1-55420-044-X

DOROTHY LIVESAY  
POETRY PRIZE FINALIST

SECOND PRINTING!

VA N C O U V E R :  A  P O E M

Trade paperback

136 pages, 5.5” x 8.5”

$18 CDN • 16 US

978-1-55420-038-2

1-55420-038-5

WINNER, EDNA STAEBLER 
AWARD FOR CREATIVE  
NON-FICTION, 2008 

S TA R D U S T

Trade paperback

240 pages, 5.5” x 8.5”

$19 CDN • $16 US

978-1-55420-033-7

1-55420-033-4

W A G E S

Trade paperback

224 pages,  5.5” x 8.5”

$21 CDN • $16 US

978-1-55420-029-0

1-55420-029-6



��

LISA ROBERTSON

The Weather
‘[A] stunning 
and severely rich 
repatterning of the 
mind’s generally 
uncharted terrain. 
. . . the w e ather 
is a nervy, rhythmic 
creation of a poetic 
environment ... 
her rhetorically 
based surfaces are 
continually ruptured 
by an unrestrained, 
musically 
conducted mode of 
transformation.’ 
— pu bl ishers 
w eek ly

‘In this so-often-
impersonal book 
(which is no small 
crime for a female 
writer), she lets the 
landscape narrate, 
and from this newly 
constructed body 
politic, a collective 
tells the tale. The 
writing of the 
weather descriptions 
(which, I must admit, 
instantly changed 
mine) is incantatory. 
. . . Dazzling!’ 
— e i leen m y les, 
the nat ion

‘One of our most 
important, and most 
interesting, poets.’ 
— books in 
c a na da

LISA ROBERTSON

XEclogue
Lisa Robertson’s 
first book, origin-
ally published in 
1993 and re-issued 
in 1999, is back in 
print. XEclogue was 
hailed as “terrific” 
by Publishers Weekly 
and “magic . . . sheer 
delight” by Canad-
ian Bookseller.

‘One of this poet’s best 
strengths is her way 
of imbuing poems 
with passion — not 
from hot emotion, 
which she avoids, but 
from deep politics 
and thought. In 
Robertson’s hands, 
these things are 
sensual.’ — the 
str a nger

LISA ROBERTSON

Debbie: An 
Epic
‘One of the most 
thrilling books of 
poetry I’ve read in 
years. debbie : 
a n epic is a 
masterwork by any 
standard, past or 
present, a book of 
great and immediate 
beauty.’ — sh a ron 
thesen,  georgi a 
str a ight

‘What Robertson has 
accomplished remains 
to be described 
. . . I recommend 
this book highly.’ 
— ben ja min 
fr iedl a n der

DONATO MANCINI

Æthel
Æthel is Donato 
Mancini’s “charac-
ter-driven” second 
book — a volume 
of concrete poetry 
constructed out 
of computerized 
letterforms.

But who is this 
Æthel?

“ ‘Æthel’ suggests 
a saint or a char-
acter in a vast or 
sentimental novel, 
appropriate for a 
book full of well-
developed charac-
ters and which has 
so much character.” 

‘A gorgeous collection 
of concrete poetry . . . 
Each work is imbued 
with a certain grace, 
a rounded beauty 
that leaks from one 
age of the page to the 
next . . . stunningly 
complex.’ — the 
sou ther nmost 
r ev iew

RELIT AWARD WINNER

T H E  W E AT H E R

FOURTH PRINTING!

Trade paperback

88 pages, 6”‽x 8.5”‽

$16 CDN • $16 US

978-0-921586-81-4

0-921586-81-7

Poetry Highlights

X E C L O G U E

SECOND PRINTING!

Trade paperback

96 pages, 4.75” x 7.625”

$16 CDN • $16 US

978-0-921586-72-2

0-921586-72-8

GOVERNOR GENERAL’S 
AWARD FINALIST, 1998

FOURTH PRINTING!

D E B B I E :  A N  E P I C

Trade paperback

96 pages, 5.75” x 8”

$16 CDN • $16 US

978-0-921586-61-6

0-921586-61-2

Æ T H E L

Trade paperback

96 pages, 6” x 8”

$21 CDN • $16 US

978-1-55420-030-6

1-55420-030-X
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Title Author ISBN ISBN-13 Pub’d CDN $ US $

Æthel	 Mancini,	Donato	 1-55420-030-X	 978-1-55420-030-6	 2007	 $21	 $16
Age	of	Briggs	&	Stratton	 The	 Culley,	Peter	 1-55420-039-3	 978-1-55420-039-9	 2008	 $18	 $16
Amongst	God’s	Own	 Glavin,	Terry	 0-9686046-1-7	 978-0-9686046-1-8	 2002	 $24	 $19
Anarchive	 Collis,	Stephen	 1-55420-018-0	 978-1-55420-018-4	 2005	 $18	 $16
Asper	Nation	 Edge,	Marc	 1-55420-032-6	 978-1-55420-032-0	 2007	 $21	 $16
At	Andy’s	 Stanley,	George	 0-921586-76-0	 978-0-92158-76-0	 2000	 $16	 $16
Backup	to	Babylon	 Gadd,	Maxine	 1-55420-024-5	 978-1-55420-024-5	 2006	 $20	 $16
Basking	Sharks	 Wallace,	Scott	&	Gisborne	Brian	 1-55420-022-9	 978-1-55420-022-1	 2006	 $19	 $16
Bone	House	 The	 Armstrong,	Luanne	 0-921586-91-4	 978-0-921586-91-3	 2002	 $21	 $16
Box	 The	 Bowering,	George	 1-55420-045-8	 978-1-55420-045-0	 2009	 $19	 $16
Briss	 The		 Tregebov,	Michael	 1-55420-043-1	 978-1-55420-043-6	 2009	 $19	 $19
Burning	Water	 Bowering,	George	 1-55420-036-9	 978-1-55420-036-8	 2007	 $19	 $16
Calendar	Boy	 Quan,	Andy	 0-921586-82-5	 978-0-921586-82-1	 2001	 $20	 $16
Candy	From	Strangers	 Dale,	Stephen	 1-55420-015-6	 978-1-55420-015-3	 2005	 $21	 $16
Cedar	Surf	 The	 Shilling,	Grant	 0-921586-93-0	 978-0-921586-93-7	 2003	 $16	 $16
Chiwid	 Birchwater,	Sage	 0-921586-39-6	 978-0-921586-39-5		 1995	 $16	 $16
Chronicles	of	Dissent	(2nd	ed.)	 Chomsky,	Noam	 1-55420-003-2	 978-1-55420-003-0	 2003	 $24	 nfs
City	of	Love	and	Revolution	 Aronsen,	Lawrence	 1-55420-048-2	 978-1-55420-048-1	 2010	 $24	 $24
Clam	Gardens	 Williams,	Judith	 1-55420-023-7	 978-1-55420-023-8	 2006	 $19	 $16
Class	Warfare	(2nd	ed.)	 Chomsky,	Noam	 1-55420-004-0	 978-1-55420-004-7	 2003	 $24	 nfs
Daaku	 Dhaliwal,	Ranj	 1-55420-027-X	 978-1-55420-027-6	 2006	 $21	 $16
Death	Feast	in	Dimlahamid	A	 Glavin,	Terry	 0-921586-64-7	 978-0-921586-64-7	 1998	 $18	 $16
Debbie:	An	Epic	 Robertson,	Lisa	 0-921586-61-2	 978-0-921586-61-6	 1997	 $16	 $16
Dynamite	Stories	 Williams,	Judith	 0-921586-95-7	 978-0-921586-95-1	 2003	 $16	 $16
Enough	Already!	 O’Hara,	Bruce	 1-55420-010-5	 978-1-55420-010-8	 2004	 $21	 $16
Every	Day	in	the	Morning	(slow)	 Seelig,	Adam	 1-55420-051-2	 978-1-55420-051-1	 2010	 $16	 $16
Exercises	in	Lip	Pointing	 Annharte	[Marie	Baker]	 0-921586-92-2	 978-0-921586-92-0	 2003	 $18	 $16
Field	Day:	Getting	Society	Out	of	School	 Hern,	Matt	 1-55420-002-4	 978-1-55420-002-3	 2003	 $20	 $19
Gentle	Northern	Summer	 Stanley,	George	 0-921586-54-X	 978-0-921586-54-8	 1995	 $16	 $16
Ghost	in	the	Water	 A	 Glavin,	Terry	 0-921586-38-8	 978-0-921586-38-8	 1994	 $16	 $16
Green	Shadow	 The	 Struthers,	Andrew	 0-921586-44-2	 978-0-921586-44-9	 1995	 $16	 $16
Guilty	of	Everything	 Armstrong,	John	 0-921586-86-8	 978-0-921586-86-9	 2001	 $16	 $16
Half	Known	Lives	 Givner,	Joan	 0-921586-78-7	 978-0-921586-78-4	 2000	 $20	 $16
Hammertown	 Culley,	Peter	 1-55420-000-8	 978-1-55420-000-9	 2003	 $16	 $16
Heart	of	the	Community	 The	 Taylor,	Paul,	ed.	 0-921586-94-9	 978-0-921586-94-4	 2003	 $24	 $21
Henry	Pepper	 Lukyn,	Justin	 1-55420-034-2	 978-1-55420-034-4	 2008	 $19	 $16
High	Slack	 Williams,	Judith	 0-921586-45-0	 978-0-921586-45-6	 1996	 $16	 $16
Hollywood	Utopia	 Brown,	Justine	 0-921586-90-6	 978-0-921586-90-6	 2002	 $21	 $19
In	the	Millennium	 McKinnon,	Barry	 1-55420-047-4	 978-1-55420-047-4	 2009	 $19	 $16
Islands	of	Resistance	 Langlois,	Sakolsky	&	al.,	Eds.	 1-55420-050-4	 978-1-55420-050-4	 2010	 $21	 $21
Killing	Time	 Schachte,	Hank	 1-55420-019-9	 978-1-55420-019-1	 2005	 $18	 $16
Kluane	National	Park	Hiking	Guide	(3rd	Ed.)	 Lougheed,	Vivien	 1-55420-025-3	 978-1-55420-025-2	 2007	 $24	 $21
Kokanee	 Gayton,	Don	 0-921586-85-X	 978-0-921586-85-2	 2002	 $16	 $16
Last	Best	West	 The	 Gagnon,	Garrett-Petts	&	al.,	Eds.	 1-55420-044-X	 978-1-55420-044-3	 2009	 $24	 $24
Last	Voyage	of	the	Loch	Ryan	The	 Struthers,	Andrew	 1-55420-008-3	 978-1-55420-008-5	 2004	 $18	 $16
Liberalized	 Beers,	David,	Ed.	 1-55420-014-8	 978-1-55420-014-6	 2005	 $16	 $16
Ligatures	 Mancini,	Donato	 1-55420-017-2	 978-1-55420-017-7	 2005	 $18	 $16
Local	Matters	 Fawcett,	Brian	 1-55420-005-9	 978-1-55420-005-4	 2003	 $20	 $16
Maria	Mahoi	of	the	Islands	 Barman,	Jean	 1-55420-007-5	 978-1-55420-007-8	 2004	 $16	 $16
McGowan’s	War	 Hauka,	Donald	 1-55420-001-6	 978-1-55420-001-6	 2003	 $24	 $19
Mine	 Collis,	Stephen	 0-921586-87-6	 978-0-921586-87-6	 2001	 $18	 $16
More	House	 Calder,	Hannah	 1-55420-042-3	 978-1-55420-042-9	 2009	 $19	 $19
Off	the	Highway:	Lessons	from	North	Delta	 Bach,	Mette	 1-55420-049-0	 978-1-55420-049-8	 2010	 $19	 $16
Old	Red	Shirt	 The	 Klan,	Yvonne		 1-55420-006-7	 978-1-55420-006-1	 2004	 $16	 $16
On	Kiddie	Porn	 Persky,	Stan	&	Dixon,	John	 0-921586-77-9	 978-0-921586-77-7	 2001	 $20	 $18
Pacific	Press	 Edge,	Marc	 0-921586-88-4	 978-0-921586-88-3	 2001	 $39	 $35
Paroled	For	Life	 Murphy,	Murphy,	&	Johnsen,	Eds.	 0-921586-89-2	 978-0-921586-89-0	 2002	 $18	 $16
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Title Author ISBN ISBN-13 Pub’d CDN $ US
Rebel	Life	 Leier,	Mark	 0-921586-69-8	 978-0-921586-69-2	 1999	 $21	 $18
Red	Laredo	Boots	 Kishkan,	Theresa	 0-921586-49-3	 978-0-921586-49-4	 1996	 $16	 $16
Red	Line,	Blue	Line,	Bottom	Line	 Edge,	Marc	 1-55420-011-3	 978-1-55420-011-5	 2004	 $16	 $16
Robin	Blaser	 Persky,	Stan	&	Fawcett,	Brian	 1-55420-052-0	 978-1-55420-052-8	 2010	 $16	 $16
Sentences	and	Paroles	 Murphy,	P.J.,	&	Murphy,	J.,	Eds.	 0-921586-63-9	 978-0-921586-63-0	 1998	 $24	 $19
Shoot!	 Bowering,	George	 1-55420-041-5	 978-1-55420-041-2	 2008	 $19	 $16
Short	Version	 The	 Persky,	Stan	 1-55420-016-4	 978-1-55420-016-0	 2005	 $24	 $19
Silt	 Scott,	Jordan	 1-55420-012-1	 978-1-55420-012-2	 2005	 $16	 $16
Small	Cities	Book	 The	 Garrett-Petts,	W.	F.	 1-55420-009-1	 978-1-55420-009-2	 2005	 $39	 $35
Social	Work	With	Rural	Peoples	(3rd	ed.)	 Collier,	Ken	 1-55420-020-2	 978-1-55420-020-7	 2006	 $20	 $19
Stardust	 Serafin,	Bruce	 1-55420-033-4	 978-1-55420-033-7	 2007	 $19	 $16
Stranger	Wycott’s	Place	 Schreiber,	John	 1-55420-037-7	 978-1-55420-037-5	 2008	 $19	 $16
Subway	Under	Byzantium	 Gadd,	Maxine	 1-55420-035-0	 978-1-55420-035-1	 2008	 $20	 $16
There	 Miki,	Roy	 1-55420-026-1	 978-1-55420-026-9	 2006	 $21	 $16
Thirty	Four	Ways	of	Looking	at	Jane	Eyre	 Givner,	Joan	 0-921586-67-1	 978-0-921586-67-8	 1998	 $21	 $16
This	Ragged	Place	 Glavin,	Terry	 0-921586-66-3	 978-0-921586-66-1	 1998	 $18	 $16
Tom	Thomson’s	Shack	 Rhenisch,	Harold	 0-921586-75-2	 978-0-921586-75-3	 2000	 $20	 $16
Topic	Sentence	 Persky,	Stan	 1-55420-028-8	 978-1-55420-028-3	 2007	 $22	 $19
Two	Wolves	at	the	Dawn	of	Time	 Williams,	Judith	 0-921586-84-1	 978-0-921586-84-5	 2001	 $29	 $25
Vancouver:	A	Poem	 Stanley,	George	 1-55420-038-5	 978-1-55420-038-2	 2008	 $18	 $16
Voice	Great	Within	Us	 A	 Lillard,	Charles	 0-921586-56-6	 978-0-921586-56-2	 1998	 $16	 $16
Wages	 Armstrong,	John	 1-55420-029-6	 978-1-55420-029-0	 2007	 $21	 $16
Watch	Yourself	 Hern,	Matt	 1-55420-021-0	 978-1-55420-021-4	 2007	 $22	 $19
Weather	 The	 Robertson,	Lisa	 0-921586-81-7	 978-0-921586-81-4	 2001	 $16	 $16
What	Species	of	Creatures	 Kirsch,	Sharon	 1-55420-040-7	 978-1-55420-040-5	 2008	 $19	 $16
Why	Does	It	Feel	So	Late?	 Thompson,	Simon	 1-55420-046-6	 978-1-55420-046-7	 2009	 $16	 $15
Woman	In	the	Trees	 The		 William,	Gerry	 1-55420-013-X	 978-1-55420-013-9	 2004	 $21	 $16
Wreck	Beach	 Brooks,	Carellin	 1-55420-031-8	 978-1-55420-031-3	 2007	 $19	 $16
Writing	Class	 Klobucar	&	Barnholden,	Eds.	 0-921586-68-X	 978-0-921586-68-5	 1999	 $21	 $16
XEclogue	 Robertson,	Lisa	 0-921586-72-8	 978-0-921586-72-2	 1999	 $16	 $16

LINEbooks/Commodore Books
9	Freight	 Minkus,	Kim		 0-9784981-1-9	 978-0-9784981-1-5	 2008	 $16	 $16
Accrete	or	Crumble	 Simpson,	Natalie		 0-9683182-5-8	 978-0-9683182-5-6	 2006	 $16	 $16
Adventures	in	Debt	Collection	 Booker,	Fred		 0-9784981-2-7	 978-0-9784981-2-2	 2006	 $16	 $16
All	Still	 Fedoruk,	Emily	 0-9784981-7-8	 978-0-9784981-7-7	 2008	 $16	 $16
Artist	and	the	Moose	 The		 Roy	Miki,	ed.	 0-9784981-0-0	 978-0-9784981-0-8	 2009	 $20	 $20
Companions	&	Horizons	 Collis,	Stephen,	ed.	 0-9683182-1-5	 978-0-9683182-1-8	 2005	 $28	 $28
Courage,	My	Love	 Johanson,	Reg		 0-9683182-4-X	 978-0-9683182-4-9	 2006	 $16	 $16
Dupe	 Wilcke,	Jonathon	 0-9784981-9-4	 978-0-9784981-9-1	 2010	 $16	 $16
Go	Do	Some	Great	Thing	 Kilian,	Crawford	 0-9784981-5-1	 978-0-9784981-5-3	 2008	 $24	 $24
Light	Sweet	Crude	 Shaw,	Nancy	&	Strang,	Catriona	 0-9683182-9-0	 978-0-9683182-9-4	 2008	 $16	 $16
Pacific	Avenue	 Lowry,	Glen	 0-9784981-8-6	 978-0-9784981-8-4	 2009	 $16	 $16
Pierre	Bonga	Loops	 The	 Bailey,	Troy	Burle		 0-9813906-0-9	 978-0-9813906-0-4	 2010	 $20	 $20
Stay	Black	&	Die	 Sumter-Freitag,	Addena		 0-9683182-7-4	 978-0-9683182-7-0	 2007	 $16	 $16
Streams	 Morse,	Garry	Thomas		 0-9683182-8-2	 978-0-9683182-8-7	 2008	 $16	 $16
Surplus	 Farr,	Roger		 0-9683182-3-1	 978-0-9683182-3-2	 2006	 $16	 $16
sybil	unrest	 Lai,	Larissa	&	Wong,	Rita	 0-9784981-3-5	 978-0-9784981-3-9	 2008	 $16	 $16
Transversals	for	Orpheus	&	the	Untitled	1-13	 Morse,	Garry	Thomas		 0-9683182-6-6	 978-0-9683182-6-3	 2006	 $16	 $16
Tube	Sock	Army	 Duff,	Kim	 0-9784981-6-X	 978-0-9784981-6-0	 2008	 $16	 $16

Azim Jamal Publications
Corporate	Sufi	 The	 Jamal,	Azim	 0-9685367-3-5	 978-0-9685367-3-5	 2002	 $17	 $12
Journal	for	Lasting	Happiness	 Jamal,	Azim	 0-9685367-1-9	 978-0-9685367-1-1	 2001	 $20	 $15
One-Minute	Sufi	 The	 Jamal,	Azim	 0-9685367-4-3	 978-0-9685367-4-2	 2002	 $15	 $12
Seven	Steps	to	Lasting	Happiness	 Jamal,	Azim	 0-9685367-0-0	 978-0-9685367-0-4	 1999	 $17	 $12
Seven	Steps	to	Lasting	Happiness	(audio	bk)	 Jamal,	Azim	 0-9685367-2-7	 978-0-9685367-2-8	 2000	 $20	 $15
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Please direct trade orders to:
CANADA

New	Star	Books
107	–	3477	Commercial	St.
Vancouver,	BC	 V5N	4E8

USA

New	Star	Books
1574	Gulf	Rd.,	No.	1517
Point	Roberts,	WA	98281

WHEREVER

Vox:	604.738.9429	
Fax:	604.738.9332
E-mail:	orders@NewStarBooks.com
EDI	orders:	SAN	115	1908

Some of the stores
carrying our books

These Plan A booksellers carry a range of 
current and recent New Star titles:

Duthie Books,	West	4th	Avenue,	Vancouver
Blackberry Books,	Granville	Island,	Vancouver
People’s Co-op Bookstore,	Commercial	Drive,	
Vancouver
Pulpfiction Books,	Main	Street,	Vancouver
32 Books,	Edgemont	Village,	North	Vancouver
Crown Publications,	Victoria
Sorensen Books,	Victoria
Cadboro Bay Book Company,	Victoria
Book Bonanza-at-the-Cove,	Quadra	Isl.,	BC
Miners Bay Books,	Mayne	Island,	BC
Abraxas Books,	Denman	Island,	BC
Marnie’s Books, Cortes	Island,	BC
Pollen Sweaters,	Lund,	BC
Apollinaire’s Bookshoppe,	Toronto,	and	virtually,	
everywhere:	www.bookthug.ca

Chapters, Indigo, amazon.com, and  
amazon.ca  also carry most New Star titles.

Trade terms

Our STANDArD TrADE TErmS: 40% discount, no minimums, 
returnable for credit only, 4% net invoice value shipping fee, payment 
due 60 days from invoice date. 

PLAN A is our consignment program. It’s real simple. You carry a 
selection of New Star titles appropriate to your store, and periodically 
report on activity. You’re billed only for books sold; stock levels are 
maintained at the ideal level. There are zero returns, and no dead 
inventory weighing down your shelves and balance sheet. Plus we’ll 
feature your bookstore’s name in our print ads and catalogue, as well 
as on our website. Contact our Fulfilment Department for more on 
Plan A.

TrADE AND LIBrAry whOLESALErS: Inquire about our 
wholesale terms.

uNIvErSITy / COLLEgE BOOkSTOrES: Normal trade 
bookstore terms apply; overstock must be returned within 30 days of 
end of semester for which books were ordered (i.e., end of January, 
May, or September). Returns are for credit only; no cash refunds.

INDIvIDuAL mAIL OrDEr: Orders are accepted by regular mail, 
fax, phone, or e-mail (orders@NewStarBooks.com). Visa, MasterCard, 
cheque, or money order accepted. Add $5 shipping & handling, and 
allow 2-3 weeks for delivery.

Manuscript submission guidelines

New Star will consider unsolicited manuscripts, if the books generally 
fit into our areas of interest: books about social issues, politics, 
British Columbia and the west; and literary work. We do not consider 
unsolicited poetry. 

Your submission should be typed, double-spaced and single-sided, 
and can be sent via snail mail or email. We do not discuss book 
proposals over the phone, and we do not consider faxed proposals or 
manuscripts submitted on disk. 

For fiction we prefer to see the complete manuscript; for non-fiction 
we can consider either the complete manuscript or a query letter that 
includes a full outline and sample chapters. Do not send us originals 
of photos or illustrations or the only copy of your manuscript. 
Manuscripts that are not accompanied by a SASE will not be 
returned. 

New Star accepts simultaneous submissions, but we’d appreciate 
knowing that other publishers are looking at your work.

Ordering information • Editorial submission guidelines
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Editorial and business offices

New Star Books
107	-	3477	Commercial	St.
Vancouver,	BC		 	 V5N	4E8
Tel.	604-738-9429
Fax	604-738-9332
info@NewStarBooks.com
www.NewStarBooks.com
Publisher:	Rolf	Maurer
Assistant	Editor:	Stefania	Alexandru
Intern:	Jamie	Nadel

Transmontanus
3813	Hobbs	St.
Victoria,	BC	 	 V8P	5C8
terry.glavin@gmail.com
Series	Editor:	Terry	Glavin

None of this would be possible without . . . 

New Star Books gratefully acknowledges the support of the Canada 
Council Block Grant Program for Publishers, the Canadian Heritage 
Book Publishing Industry Development Program, the British 
Columbia Arts Council, and the Government of British Columbia.

More details

Cover by Mutasis.com. Printed and bound in Canada by Premium 
Printing. This is the 44th New Star catalogue in this format.

Sales representatives, 
Canada & USA

New Star Books is represented to the trade 
throughout North America by the Literary 
Press Group:

Petra Morin
Sales and Marketing Director;  
National Accounts

501	–	192	Spadina	Avenue
Toronto,	ON	 	 M5T	2C2
Tel.	416.483.1321	x3	 	 Fax	416.483.2510
pmorin@lpg.ca

Nadine Boyd
British Columbia, Alberta and the Territories

274	East	5th	Street	(basement)
North	Vancouver,	BC	 	 V7L	1L7
Tel.	778.338.4745	 	 Fax	778.338.4746
nboyd@lpg.ca

Lisa Pearce
Manitoba, Saskatchewan, the Lakehead & 
Libraries

566	Montrose	Street
Winnipeg,	MB	 	 R3M	3N1
Tel.	204.489.4409	 	 Fax	204.487.4036
lpearce@lpg.ca

Kayleigh Rosien
Toronto, Southwestern and Northern Ontario

501	–	192	Spadina	Avenue
Toronto,	ON	 	 M5T	2C2
Tel.	416.483.1321	x4	 	 Fax	416.483.2510
krosien@lpg.ca

Jacques Filippi
Eastern Ontario, Quebec, Atlantic Provinces

117,	rue	Dumouchel
Châteauguay,	QC	 	 J6J	3E8
Tel./Fax	 450.716.1321
jfilippi@lpg.ca

Contact us • Contact our reps




